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The whole poem is thus inspired by restrained feeling,
sanity of outlook and unfailing hope. The personal touch
is so subdued that the expression of a personal bereave-
ment becomes a sad, pensive song of a universal human
mood.

XI

Accurate and precise in literary execution, Narsinhrao
has used his learning, power of analysis and critical
faculty to constitute himself the censor of the literary
world. Inaccuracies and vagaries, a new literary phe-
nomenon, a new sentiment, a new use of a word, mistakes
of every literary man have been ruthlessly examined and
exposed by him. He worships precision, and compels
others to bow before it. And scarcely has an author
written in the language without an anticipatory shudder at
what Narsinhrao may have to say about it when published

In his Manomukura most of his earlier critical essays
are collected. They are judgments written in a language of
great power by a very competent judge, determined to
show no indulgence and often no courtesy. Literary criti-
cism, thus, has been elevated to a responsible and coi^
scientious art. The work, in which he discusses Premanan-
da's plays and holds them to be forgeries, is a masterpiece
of exhaustive analysis and will long remain a model for
aspiring critics. None can interpret the beauties of a new
work as Narsinharao can; but he will not do it often.
His severity always stifles the creative art of the critic in
him. His lectures on philology were the result of a life of
scholarship, industry and accuracy, and Gujarata may not
see their like perhaps for decades. Smaranamukura
distinctly adds to the literary stature of the author. This
work is a collection of pen-portraits, in which the indivi-
duality of some well-known friend or relative of the
author is presented on the background of intimate details,